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CLASSIFICATION  OF  THE  FOLK-SONGS  OF  GREAT  RUSSIA 

ACCORDING  TO  THE  PREVAILING  SYSTEMS  OF  RUSSIAN  FOLKLORISTS. 


I.  Builfnui.  Ballads  of  legendary,  semi-historical  character;  also  Bogatuirskia  (describing 

the  exploits  of  the  heroes  of  Kieff  and  Novgorod),  and,  in  general,  Poviestvovdtelnuia 
piesni  (narrative  songs). 

II.  Dukhdvnie  Stikhf.  Ecclesiastical  folk-songs  in  the  style  and  mode  of  Byzantine  church- 

music;  especially,  songs  of  the  beggars  (nishtchie)  and  “wandering  cripples”  (Kaliki 
perekhozhie). 

III.  ProtMzhnuia.  Literally,  “Long-drawn-out  melodies,”  or,  in  brief,  lyric  songs  {Goloso- 

vuia),  mostly  of  a plaintive  character.  Among  these  may  be  reckoned  the 
Solddtskia  (^Idier-Songs)  and  the  RekriUskia  (Recruit-Songs). 

IV.  Pliasovtiia.  Dance-Songs,  mostly  gay,  always  accompanied  by  dancing.  To  these 

belong  the  songs  termed  ShootHvuia  (humoresques),  Tchastushki  (patter-songs)  and 
Yamshtchitzkia  (songs  of  the  Yamshtchiki  or  Postilions). 

V.  Khorov6dui.  Roundelays,  choral  songs  used  in  connection  with  games  and  pantomime. 

Those  which  are  sung  during  the  winter  evenings  are  often  termed  Postdidotchnuia 
or  Besidinuia  (home-party  songs) ; others,  sung  in  the  open  air  during  spring  and 
summer,  are  further  subdivided  thus: 

1.  Vesnidnki,  Spring  Songs,  and  Semitzkia  and  TroUzkia,  Songs  of  Whitsuntide. 

2.  Kupdlnuia,  Songs  of  St.  John’s  Eve  (Ivdn  Kup41o). 

3.  Rusdlnuia,  Songs  of  the  water-nymphs  (Rus41ki). 

4.  Monastuirskia,  Songs  of  novices. 

VI.  Obii^dnuia.  Ceremonial  song.*;: 

1.  Svddebnuia,  Wedding-songs,  accompanying  the  festivities  of  the  eve  and  the  day 

of  the  wedding,  and  the  following  morning. 

2.  Velitchdlnuia,  Songs  of  Glorification,  sung  at  various  festal  events;  and  among 

them  Mdslianitchnuia,  Songs  of  Butter-Week  (Carnival). 

VII.  Svidtotchnuia.  Songs  of  Christmas  week  (from  Christmas  to  Epiphany). 

1.  Koliddki,  Christmas-Eve  songs  (of  heathen  origin). 

2.  Podbliiidnuia  or  Gaddnia,  Songs  of  Fortune- telling  (pod  bliudom  = under  a bowl) . 

VIII.  RazbdinitCiiii.  Robber  Songs,  ballads  describing  the  exploits  of  famous  outlaws  of 

historic  times;  for  this  reason  sometimes  called  Istoritcheskia  (historic  songs). 

IX.  V61zhskia  or  Burl^tzkia.  Songs  of  the  V6Iga  Burliki  or  barge-pullers.  Some  of  these 

tunes  are  also  called  Rabdtchia  (Workmen’s  Songs). 


Not  include^i  in  this  list,  because  not  strictly  speaking  folk-songs,  are  the  types  known  as 

, Liritcheskia  (modern  sentimental  folk-ballads) . 

Fabritchnuia  (modem  factory-songs). 

Kdtorzhnuia  (prisoners’  and  Siberian  exiles’  songs). 


In  the  Kitchen -Garden 
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1.  In  her  kit  - chen  - gar  - den  wan-ders  Ma-sha  fair  and  slen  - der; 

5. “You  are  kind,  for  - sooth”  she  said,  “thus  rich  - ly  to  sup  - ply  me! 
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Ros  - y are  her 
On  the  mor  - row, 


dim  - pled  cheeks,  her 
with  your  cloth  to 


mouth  is  small  and  ten  - der. 

mar  - ket  I will  hie  me. 
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2.  Right  be  - hind  her, 

6.  There  I’ll  sell  your 
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see , there  struts  a 
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par  - don. 
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Hop  - ing  thus  to 
JiVith  the  mon  - ey 


win  her  heart  he  brings  a cost  - ly 

I shall  buy  some  mint  - se^  for—  my 
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4. “If  you  will  ac  - cept  my  cloth,  if  you  will  but  say  ‘yes,’  love, 

8.  Not  for  you  my  gar  - den  grows, as  you  will  soon  dis  - cov  - er; 
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Peasant-^Ldyl 
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Lu  - shin  - ki  liu  - li , lu  - shin  - ki  liu  - li . 


7.  Of- ten  my  fa  - ther  beats  me, 

8.  Of-ten  my  moth-er  spanks  me, 
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12.  Flowerlets  grow  so  brightly,  flourishing  in  my  garden. 

Lushinki  liuli. 

13.  Prettily  sing  the  birdlings,  twittering  in  the  tree-tops. 

Lushinki  liuli. 


harmonization  as  in  verses  1 and  2 


14.  Often  I like  to  stroll  there  - frivolous  little  damsel, - 

Lushinki  liuli. 

15.  Running  among  the  hedges,  skipping  and  tripping  gaily. 

Lushinki  liuli. 


harmonization  as  in  verses  3 andi 


16.  Often  ni}’  dear  one  beats  me,  staggering  home  at  midnight, 

Lushinki  liuli. 

17.  Swinging  his  oaken  cudgel,  giving  me  tender  love -taps. 

Lushinki  liuli. 

18.  Many  a time  it  happened,  till  I have  ceased  to  mind  it,- 

Lushinki  liuli. 

19.  Take  to  my  bed  on  Sunday,  cheerfully  up  on  Monday! 

Lushinki  liuli. 


harmonization  as  in  verse  5. 
harmonization  as  in  verse  7. 
harmonization  as  in  verse  9, 
harmonization  as  in  verse  //. 
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The  Birch  in  the  Meadow 


Allegretto 
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1.  See  the  lit  - tie  birch  in  the  mead  - ow,  With  her  curl  - y 

2.  Where  is  he  who  dare  cut  her  branch  - es?  Where  is  he  to 
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branch  - es,  Liu  - li,  liu  - li,  the  green  ones! 
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3.  I a - lone  shall  go  to  the  mead  - ow,  Bold  - ly  I shall 

4.  From  the  birch  I cut  me  three  branch  - es,  Shape  them  in  - to 
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After  Verse  10 
follows 
a repetition  ■ 
of  Verses  1 to  6, 
'Whereupon 
the  followitig 
stanzas  11  to  li 
end  the  song. 
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11.  I shall  wake  my  dear  one  from  slum  - ber:  Get  thee  up  and 

12.  Here’s  a bowl  of  wa  - ter  to  wash  thee,  Here’s  a lin  - en 
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Liu  - 
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liu  - 

li. 
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to 

J 

clothe 

a 1 

thee! 

liu  - 

li,  to 

shoe 

thee! 

Liu  - 

- li, 

liu  - 

li. 

to 

feast 

thee! 

The  Joyous  Meeting 


Allegretto  scherzando 


« ■ ^ ~i 
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/5K  P 11  T ^ t r w j 1 1 

/ n 1 r r:_i 

1 
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1 

1 

1 

1 

1 

2. We  shall  meet  and  we  shall  bow; Time  will  fly,  we’ll  know  not  how 

4.  All  the  vil  - lage  gos  - sips  said That  my  dear-est_  boy  was  dead, 
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Ten-der  se  - crets  we  shall  tell, Till—  we bid  a fond  fare -well. 

Said  that  he  had  dis  - ap  - peard,  Gone  for_  ev  - er,  it  was  fear’d. 
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5.  So  im 
7.  How  my 


- a - gine  what  my  joy 

dear  one  did  re  - joice, 


When,to- night,  my  dear-est 

When  a - gain  he  heard  my 


boy, 


voice! 
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Gai  - ly  paint -ed_  with  a vine»».^ 


8.  Up  the  path  - way  then  we  tripp’d, In  the  hall  we  soft  - ly  slipp’d; 
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Thith-er,  when  the  night  was  fall  - ing,  I be  - took  me,  soft  - ly  call  -ing. 

By  the  hand  he  led  me  there, Set  me_  in  an  oak  - en  chair. 
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9.  What  a roy  - al host  was  he! 


Gave  me  cof  - fee,  cakes  and  tea,. 
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Then  he  gave  me  dump- lings,  and  he 


full  of  can-dy! 
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en  grass  - es quiv  - er, 


With  my  sick  - le did  I cut  them 
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Advice  to  Lovers 


Allegro  non  troppo 
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rA  't  K 1 n - r ■ ■ n 

W.  1 
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l.Near  the  door-way  of  my  fa  - ther  Play  the  lads  and  maid-ens  gai  - ly. 

3.  Ga  - ther  ’round  me,  jol-ly  fel-lows,  Lis -ten  what  my  fid  - die  tells  you: 
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jol  - ly  riv  - er!  Dan  - - ube!  my  jol  - ly  riv  - er! 
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’Neath  my  chin  I 
Ra  - ther  choose  a 
tr' 


tune  ’ 


tuck  my_  fid  - die  And  my 
brown  - eyed  beau  - ty;  Feed  her  cof-fee, 


flows  like  sil  - ver: 
tea and  can  - dy! 
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Little  Duckling 

(Gooslee  Tune) 


Moderate 
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1.  Lit  - tie  duck  - ling, 

2.  Where  have  you  your 

3.  Un  - der  trees,  a 


whith  - er go  - ing?  Fret  - ty  duck  - ling, 

self_  been  keep -ing?  Duck  - ling,  where  have 

mid—  the_  do  - ver,  Wil  - low  - branch  - es 
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whith  - er go  - ing?  Liu  - li,  liu  - li,  whitl 

yrou_  been  sleep  - ing?  Liu  - li,  liu  - li,  when 

ieck’d  me_  o - ver,  Liu  - li,  liu  - li,  ’mid. 
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Liu  - li,  liu  - li,  whith  - er go  - ing? 

Liu  - li,  liu  - li,  where  now_  sleep -ing? 

Liu  - li,  liu  - li,  cov  - er’d o - ver. 


Piu  vivo 
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6.  Cut  some  branch -es,  hi! 
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did-dle  did  - die,  Made  themselves  two  pipes  and  a fid -die, 


hV 
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7.  Hi! 

— r- 

you ras-cals, 

heed  my  say  - ing! 
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Stop  your  pip  - ing! 
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stop  your  play-ihg! 
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The  Sowing  of  the  Millet 

. . (Spring  Song) 

Allegro  con  spirito 

1st  Chorus 
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VIV  I 1 1 

1.  Lo,  the  har  - vest  ripe  we  1 

2.  We  the  mil  - let  - seed  in 

f\  A 

lave 

the 

win-  n( 
field  h 

3w’d  now.  Hi!  Did 

ave  sown.  Hi!  Did 

A 

La  - dp. 
La  - do. 
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well  have  we  win  - now’d  now!  See  the  fields  so  green,  fur- row’d  with  the_  plow, 

we  in  the  field  have  sown.  We  the  grain  will  tread  when  the  crop  has_  grown. 
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Hi!  Did  La  - do,  all fur- row’d  with  the  plow!  3. Tell  us,  how  may  you  tread  the 

Hi!  Did  La  - do,  we^ tread  the  grain  full-grown.  4.  Lo,  the  steeds  so  swift  we  shall 


mil  - let  brown? 

catch  at  last. 


Hi!  Did  La  - do. 

Hi!  Did  La  - do. 
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how 

we 


tread  the 
catch  them 


r ~f  f 


p u r 

mil  - let brown? 

all  at last. 
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Hors-es  we  shall  bring;  they  shall  tread  it_  down.  Hi!  Did  La-do,  then_  shall  they  tread  it_  down! 

How  will  you  con  - trive  for  to  hold  them  fast?  Hi!  Did  La- do,  how — will  you  hold  them  fast? 
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5,  Hal  - ters  made  of  silk 


the  steeds  will 


hold.  Hi! 


how well  the  steeds  they 


hold! 
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We  will  set them  free;  ran  - som 
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6. What  then  will  you  give for  to  set  them  free? 

7.  That  is  not  e - nough;  you  must  give  us  more! 


Hi!  Did  La  - do, 
Hi!  Did  La  - do, 


how_ 
we  _ 


will  you 
must  have 
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\.h,  that  shall  be  your  fee!  g 

ull  fif  - ty  times  a score! 
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Hi!  Did  La  - do,  yes,  all  your  gold  we  scorn!  Take  the  widow,  then,  rich  and  no-blyborn. 
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Hi!  Did  La -do,  such  wid-ows  will  not  do! 

bn-ii,. 
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Take  the  pret-ty  maid,  gen-tle,  good  and  true. 
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Hi!  Did  La-do,  how  gen-tle,  good  and  true!  10,  She’s  the  one  we  want!  man-y  thanks  to  you! 

( con  slancio ) 
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Hi!  Did-  La  - do. 


i 


yes, 

A 


man  - y 

^ A 


thanks 

A 


to you ! 
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The  Novice 


Allegro  moderato 
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1.  Lit-tle  thanks  I give  the  ah -hot  grim  and  old,  Lit-tle  thanks  I owe  his 
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heart- less  broth -er- hood,  For  that  they  have  shorn  my  locks  of  shin-ing  gold 
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Soft  - ly  steal  to  free-dom  from  this  dreary  jail. 
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The  Birchwood  Splinter 


( Lootchinushka) 

Moderate  sostenuto 
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ANALYTICAL  NOTES 


1. 


No.  2. 


No.  3. 


No.  4. 


5. 


6. 


In  the  Kitchen-Garden  (“Vo  sad(i-li  v’ogorodiS”). 
First  notation  in  Ivan  Pratch’s  collection  (1806), 
Vol.  II,  dance  No.  16,  with  complete  text,  but  with 
slight  differences  in  the  melody.  This  is  one  of  the 
most  widely  popular  of  Russian  folk-songs,  and 
the  Editor  followed  the  two  modern  versions  most 
closely  representing  the  now  prevailing  way  of 
singing  it,  namely,  Nicolai  Artemieff’sin  “50  ^ngs 
of  the  Russian  People”  (No.  18),  and  M.  Bernard’s 
in  “Songs  of  the  Russ.  People”  (Vol.  II,  dance- 
song  No.  38). 

Peasant-Idyl  (“U  menii’I  vo  sadotchkiS”).  Likewise 
contained  in  Pratch,  Vol.  II,  dance  No.  24;  in 
Bernard’s  collection,  Vol.  II,  dance  No.  26,  and 
further  in  RImsky-K6rsakoff’s  Coll,  of  Russ.  Folk- 
songs, Vol.  I,  No.  31.  (Rimsky  refers  here,  as  in 
many  other  cases,  to  the  last  edition  of  Pratch’s 
book  [1815]  as  his  source;  the  Editor  was  fortu- 
nate in  finding  the  first  complete  edition  of  1806 
in  a New  York  bookshop.  Preceding  this,  there 
was  a previous  issue  of  1790,  which,  however, 
contained  only  the  first  volume  of  the  songs). 
Still  other  settings  are  to  be  found  in  K.  Bilboa’s 
100  Russ.  Folk-songs  and  in  A.  P.  Rubetz’s  25 
Russ.  Folk-songs. 

The  Birch  in  the  Meadow  (“Vo  p61i6  beridza 
stoyala”).  The  simplest  version  of  this  well- 
known  song  is  in  Rimsky-K6rsakoff’s  collection, 
Vol.  I,  No.  39  (as  sung  in  the  gubernia  of  N6vgorod, 
district  of  Tikhvin).  Almost  identical  are  the 
notations  of  Art6mieff  (No.  24)  and  Bernard  ^ol. 
II,  No,  10).  Pratch  has  a slight  variation  of  the 
tune  and  some  added  stanzas,  which  are  now  obso- 
lete. [The  most  complete  record  of  the  text  is 
found  in  Sakh6roff’s  “Russian  Folktales”  Vol.  I, 
(Petrograd,  1841).]  While  all  the  afore-mentioned 
are  reductions  for  a solo  voice,  we  have  a splendid 
reproduction  of  this  melody,  in  a choral  version, 
as  the  peasants  sing  it,  in  Slaviinsky’s  “Evenings 
of  Song”  (Vietcherfi  pienia)  Vol.  V,  No.  18,  with  all 
the  paraphernalia  of  a Khorov6d  (Roundelay): 
a foresinger  (zapievalo)  intoning  the  melody,  the 
chorus  joining  after  each  verse,  and  ending  in  a 
lively,  boisterous  refrain  in  the  style  of  a patter- 
song  to  the  following  nonsense-rhymes:  “Tari- 
bari,  rastabfiri,”  etc. 

Everybody  knows  the  use  that  Tchaikovsky 
made  of  this  melody  in  the  variations  of  the  Finale 
of  his  Fourth  Symphony.  Bal6kireff  likewise  em- 
ployed it  as  one  of  the  themes  of  his  “Overture  on 
Three  Russian  Folk-songs.” 

For  the  many  similarities  in  structure  and  details 
of  the  text  compare  the  Russian  folk-song  “Little 
Duckling”  (Utionushka  lugovfiia).  No.  7 of  this 
volume,  published  in  choral  form  [as  set  by  A. 
Nikdlsky]  by  G.  Schirmer. 

The  Joyous  Meeting  (“Viiidu  ’1  ya  na  ri6tchenku”). 
The  complete  text  and  the  tune  with  slight  variants 
(but  marked  Andantino)  in  Pratch,  Vol.  II,  dance- 
song  No.  12.  Apparently  fashioned  after  this 
model,  is  the  edition  of  Bernard  (Vol.  II,  dance  15). 
The  same  melody,  but  with  a modernized  (and 
vulgarized)  poem,  is  found  in  Art6mieff’s  album 
(No.  34). 

Jealousy  (“VozliS  riltchki,  v6zliS  m6stu”).  Recorded 
by  Pratch,  Vol.  II,  dance-song  No.  1,  and  by 
Bernard,  Vol.  II,  dance  No.  22,  The  first  and  third 
verses  are  fashioned  after  Pratch’s  harmonization, 
the  second  and  fourth  after  Bernard.  In  this  case 
the  very  long  poem,  with  its  many  repetitions  of 
text-lines,  has  been  much  abbreviated,  thus  re- 
ducing it  from  17  to  4 verses. — This  Is  one  of  the 
few  Great-Russian  folk-songs  which  have  found 
their  way  into  a German  collection.  It  is  included 
under  the  title  “By  the  River”  in  Heinrich  Rei- 
mann’s  "International  Folk-son^s,”  Vol.  II,  No.  63, 
and  is  incorrectly  marked  as  “Little-Russian.” 

Advice  to  Lovers  (“U  vor6t  bfitiushldnuich”).  The 
best  record  of  this  well-known  melody  is  found  in 
Balakireff’s  “Collection  of  40  Russian  Folk-songs*’ 
(No.  38),  collected  in  the  province  of  Nizhni-N6v- 
gorod,  district  of  Arzamass.  (The  same  book 
contains  a variant  of  this  song  in  a major  key,  as 
recorded  near  the  city  of  Kazan.)  It  is  interesting 


to  compare  with  this  the  version  collected  by 
Moussorgsky,  and  arranged  by  him  for  male 
quartet.  A setting  of  the  same  tune  for  mixed 
chorus  with  English  words  appeared  in  “Songs  of 
the  Russian  People,”  translated  by  Deems  Taylor 
and  Kurt  Schindler  (Boston,  O.  Ditson  Co.,  1915). 

The  same  text  with  only  slight  variants,  sung  to 
a much  more  rudimentary  melody,  is  recorded  in 
N.  Prokunin’s  “65  Russian  Folk-songs,”  with  piano- 
accompaniment  by  Piotr  Tchaikovsky  (No.  23 
of  the  book,  collected  in  the  district  of  Morsh6nsk, 
and  termed  a dance-roundelay). 

In  our  present  setting  a few  verses  of  the  very 
long  poem  have  been  omitted,  namely,  the  opening 
description  of  the  sad  young  lad  who  refuses  to 
join  the  merry  throng  of  villagers,  and  the  grotesque 
comparisons  of  the  old  and  the  young  housewives 
(“one  has  to  feed  the  old  women  with  potatoes,  but 
the  young  ones  with  candy”). 

Evidently  inspired  by  this  melody  is  the  air  of 
Grunia  (contralto)  in  Sieroff’s  opera  “The  Power 
of  Evil”  (Vrazhia  sila).  Act  II,  a work  founded 
largely  on  folk-song  motives. 

Everybody  knows  the  fascinating  effect  which 
this  melody  produces  as  embodied  in  Tchaikovsky’’s 
Overture  “1812.” 

No.  7.  Little  Duckling  (“Uti6nushka  lugovfiia”).  Three 
completely  different  tunes  are  sung  to  the  same 
text  in  various  provinces  of  Russia.  The  Editor 
has  ventured  to  combine  them  in  this  setting, 
using  one  for  the  introductory  measures,  the  second 
for  verses  1-3  and  9-10,  the  third  for  verses  4-8. 
The  Prelude  is  taken  from  Balfikireff’s  Album,  No. 
24,  collected  in  the  province  of  Tamb6ff  (also 
contained  in  the  Prokunin-Tchaikovsky  book  as 
No.  63,  and  charmingly  harmonized  for  mixed 
voices  by  Demidoff,  after  Balikireff’s  model). — 
Verses  1-3,  9-10  are  fashioned  after  Bernard,  Vol. 
II,  No.  41.  The  middle  section  with  its  frank  | 
dance  rhythm,  brings  the  melody  as  already 
published  1790-1806  by  Pratch,  Vol.  I,  No.  23, 
but  with  text-variants.  In  almost  the  same  form 
this  melody  also  appears  in  Lyfidoff’s  modern 
"Collection  of  Russian  Folk-songs,”  op.  43,  pub- 
lished 1898,  as  No.  30  of  the  book,  recorded  in  the 
province  of  Kaluga  from  the  singing  of  one  S.  N. 
Kruglikoff.  It  further  has  been  quite  recently 
set  for  mixed  chorus  by  A.  Nikolsl^  of  Moscow 
(published  with  English  text  in  “Choral  Folk-songs 
of  Russia,”  edited  by  K.  Schindler;  G.  Schirmer, 
1917).  A rather  odd  variant  of  the  last-named 
tune,  with  the  verse  in  f and  the  refrain  | rhythm, 
is  found  in  Rimsky-K6rsakoff’s  collection,  Vol. 
II,  No.  67. 

No.  8.  The  Sowing  of  the  Millet  (“A  mui  pr6so  .sieyali, 
sieyali”).  Here,  also,  a combination  of  t^e  various 
. extant  versions  has  been  attempted,  in  order  to 
relieve  the  monotony  of  repetition.  The  simplest 
form  of  the  tune  is  found  in  Pratch,  Vol.  I,  Khoro- 
v6d  No.  1 (in  } rhythm). — Bernard’s  harmonization 
(Vol.  II,  KhorovM  No.  7)  is  here  applied  in  verses 
6 and  7. — Rimsky-K6rsakoff’s  setting  in  a rhythm 
of  f (Vol.  II,  No.  48  of  his  collection,  recorded 
in  the  province  of  Saratoff,  district  of  Kuznietzki) 
and  Balikireff’s  edition,  which  differs  chiefly  in  the 
mode  of  notation  in  three  times  | rhythm  (No.  8 
of  his  album,  recorded  in  the  province  of  Nizhni- 
N6vgorod,  district  of  Semidnoff)  are  used  here  in 
verses  3 and  4. 

Another  variant  from  the  province  of  Pskoff , in  a 
minor  key  (also  recorded  in  Balakireff’s  Album,  No. 
9),  gave  the  suggestion  for  the  treatment  of  verxS. 

The  other  verses  follow  the  very  ingenious 
devices  applied  by  Rimsky-Korsakoff  in  his  great 
double-chorus  setting  of  this  melody  at  the  open- 
ing of  Act  I of  his  opera  “A  Night  in  May”  (Mais- 
kaia Notch);  the  simplicity  of  the  opening  verse, 
reduced,  as  it  were,  to  the  melodic  kernel  of  the  fol- 
lowing variations,  the  answer  of  the  second  chorus 
in  the  lower  fifth,  the  modulations  to  a minor  key 
and  the  Fugato-treatment  of  the  last  verses,  all  are 
derived  from  here. 

W.  R.  S.  Ralston  (in  “Songs  of  the  Russian 
People”  p.  283-284)  sees  in  this  choral  game  a 
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symbolic  presentation  of  the  ancient  Russian 
custom  of  the  purchase  of  the  bride.  He  says: 
“The  singers  form  two  choirs,  which  face  each  other 
and  exchange  winged  words.  ‘The  Sowing  of  the 
Millet’  belongs  to  the  class  of  songs  devoted  to 
vernal  rites,  a fact  which  may  account  for  the  in- 
vocation of  Lado,  the  deity  of  the  Spring  and  of 
Love,  which  is  repeated  after  every  line  of  the  verse. 
The  choruses  sing  alternatively,  until  the  first 
group  says:  ‘What  we  want  is  a maiden.’  On  this 
one  of  the  girls  in  the  second  choir  goes  over  to  the 
first,  the  two  sides  singing  respectively,  ‘Our  band 
has  lost’  and  ‘Our  band  has  gained.’  The  game 
lasts  until  all  the  girls  have  gone  over  from  one 
side  to  the  other.’’ 

It  is  most  interesting  to  compare  with  this  the 
description  of  the  millet-game,  as  played  by 

' children  nowadays  in  one  of  the  villages  near 

Novgorod,  in  the  Preface  to  the  second  volume 
of  Eugenie  Lineff’s  “Peasant  Songs  of  Great  Russia’’ 
(Moscow,  1912). 

No.  9.  The  Novice  (“Nie  spasslbo  ya  igumnu  tomli’’).  This 
song  belongs  to  a group  of  Khorovddui,  which  are 
named  Monastirskia  (songs  of  cloister-novices). 
There  are  two  completely  different  melodies,  sung 
to  the  san.e  words. 

(a)  The  first  is  recorded  by  Bal41dreff  (No.  16  of  his  Album) 

in  the  province  of  Nizhni-Novgorod,  district  of 
Semionoff.  This  same  tune,  as  paraphrased  by 
M.  E.  Slavlnsky  (1872),  is  published  in  Vol.  IV 
of  the  edition  of  the  Musico-Ethnographical 
Commission  of  the  University  of  Moscow,  1913. 

(b)  The  second  melody,  first  printed  in  rudimentary  form 

in  Pratch’s  work,  Vol.  II,  Khorov6d  No.  1,  is  elabo- 
rately harmonized  by  Rimsky-Korsakoff,  No.  70 
of  his  collection. 

Our  version  follows  Bal4kireff  (simplifying,  how- 
ever, his  all  too  pfanistic  accompaniment)  and 
Slavinsky.  The  second  tune  is  utilized  for  the 
Interludes. 

.No.  10.  The  Blrchwood  Splinter  (‘Lutchfnushka’).  Prob- 
ably of  no  other  Russian  folk-song  are  there  so  many 
different  versions  available  as  of  this  one,  thanks  to 
the  untiring  efforts  of  Mme.  Eugenie  Lineff,  who 
took  phonographic  records  of  it  in  many  villages 
(of  the  provinces  of  Novgorod  and  Vordnezh) 
and  published  them  in  the  first  and  second  book 
of  her  ‘Peasant  Songs  of  Great  Russia’  (Petro- 
grad,  1905  and  Moscow,  1912,  respectively).  In- 
spired by  her  absorbingly  interesting  publica- 
tions, the  Editor  once  tried  to  combine  four  of  these 
variants  in  a rondo-like  song,  called  “The  Birchen 
Taper,”  publ.  by  G Schirmer,  New  York,  1912. 
— For  the  purposes  of  this  present  collection,  how- 
ever, it  was  found  best  to  abide  by  the  version  which 
is  most  generally  known  all  over  Russia,  namely,  as 
found  in  Bernard's  ‘Songs  of  the  Russ.  People,’ 
Vol.  I,  No.  21;  only  the  piano  accompaniment  has 
been  slightly  amplified  and  varied  to  illustrate  the 
poetry. — A choral  setting,  interesting  because 
noted  down  in  the  original  peasant  style  with  a 
foresinger  and  answering  choir,  is  found  in  J.  N. 
Melgunoff’s  “Russian  Songs,”  Vol.  I. 

From  the  very  detailed  analytical  commentary 
that  Mme.  Lineff  has  written  about  this  song,  the 
following  excerpts,  as  of  general  interest,  may  be 
quoted: 

“In  the  ‘Birchwood  Brand’  is  mirrored,  as  it  were, 
the  continuation  of  the  girl’s  life  given  in  marriage 
against  her  will.  The  song  paints  a picture  of  a 
social  gathering  [‘Posidyelka’,  a custom  closely 
resembling  the  ‘Veillees  de  Provence’  of  Mistr^ 
and  the  ‘Veill4es  de  Bretagne’  of  Anatole  le  Braz, 
or  the  ‘Ceilidh’  of  the  Hebrides  and  Western  Ire- 
land] by  the  dim  trembling  light  of  a damp  torch 
of  birchwood  which  ‘does  not  burn  brightly,  does 
not  flash  out.’  The  young  woman  tells  her  grief 
/ to  her  companions,  who  have  come  to  sp>end  the 

evening  with  her,  in  a sorrowful  melody  expressing 
very  vividly  her  heart’s  sickness. — The  appeal  of 
this  beautiful  song  reaches  even  the  souls  of  those 
to  whom  the  sorrows  of  a young  peasant  woman 
are  ^ite  unknown.  It  possesses  all  the  features 
of  a highly  artistic  composition,  brings  whole  pic- 
tures before  the  imagination,  stirs  the  soul,  and 
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leads  to  sympathetic,  humane  thoughts.  It  is 
not  astonishing,  therefore,  that  the  creative  genius 
of  the  individual  who  composed  this  song  should 
act  on  the  imagination  of  other  women,  living 
through  similar  experiences,  and  that  they,  whilst 
repeating,  should  adorn  it  in  their  own  way,  until 
the  most  beautiful  of  the  variants  which  they 
compose,  achieves  a widespread  popularity.  In 
spite,  of  numerous  alterations,  the  ground  scheme, 
or  ‘type’  of  the  song,  works  out  very  persistently, 
and  the  many  variants  do  not  prevent  one  who 
knows  the  song  from  recognizing  it.” 

A Maiden’s  Revenge  (“To  nie  yastreb  sovuikalsia”). 
This  melody,  which  has  become  so  famous  through 
its  embodiment  in  the  great  folk-scene  of  Mous- 
sorgsky’s  ‘Boris  Godounoff’  (where,  however,  it 
is  sung  to  different  words],  was  first  overheard  as 
sung  by  one  S.  Kolin  in  the  province  of  Orl6ff, 
district  of  Malo-Arkhangelsk,  about  1860  to  1865. 
The  complete  text  was  taken  over  by  M.  A.  Bala- 
kireff  from  the  folk-lorist  P.  Yakfishkin  (compare 
the  latter’s  “Russian  Folk-Poems,”  Vol.  III). 
It  was  first  pub’ished  in  Rimsky-Korsakoff’s  “Hun- 
dred Russian  Folk-songs,”  Vol.  I,  No.  18. — Our 
version  follows  Rtmsky-K6rsakoff  in  the  second 
stanza,  and  Moussorgsky’s  inspired  harmonization 
in  the  first  and  last  stanzas. 

The  poem  represents  probably  one  of  the  weird- 
est and  wildest  specimens  of  imaginative  folk-lore 
in  existence:  one  has  to  think  of  the  Scotch  ballad 
of  ‘Edward,’  of  the  Catalan  ‘Comte  Arnau,’  or 
of  certain  uncanny  poems  in  Herder’s  ‘Voices  of 
the  People  in  Songs,’  to  find  a counterpart  to  this 
‘song  of  revenge.’  The  melody  expresses  the  spirit 
of  the  poem  forcefully,  and  Moussorgsky  could 
not  have  found  a more  fitting  tonal  expression  for 
the  rising,  boiling,  finally  exploding  wrath  of  a 
deluded  populace. 

The  White  Snow  (“Ni^  bielfii  sniegi”).  This  is  one 
of  the  most  wide-spread  and  popular  Russian 
folk-songs.  Two  of  the  printed  versions  are  almost 
alike,  namely  in  Bernard’s  ‘Songs  of  the  Russian 
People,’  Vol.  I,  No.  2,  and  in  Art6mieff’s  collection 
No.  11. — Slightly  different  is  Prokunin’s  melody, 
collected  in  the  district  of  Morshansk  (published 
with  Tchaikovsky’s  accompaniment  as  No.  50 
of  the  album,  Moscow,  1881).  The  text  is  almost 
literally  the  same. — By  leaving  out  many  repeti- 
tions of  words  and  phrases,  we  were  able  to  con- 
dense the  original  thirteen  verses  to  seven. — The 
accompaniment  is  a free  transcription,  the  melody 
(following  Bernard  and  Artemieff)  is  untouched. 

The  Reproach  (“Tchem  tebi4  ya  ogortchfla”).  This 
melody  is  included  in  this  collection  as  a specimen 
of  a more  modern  type  of  folk-song,  dating  in  its 
origin  probably  not  further  back  than  the  beginning 
or  the  middle  of  the  eighteenth  century.  It  is 
undoubtedly  a composed  song,  but  the  fact  that 
Pratch  already  included  it  in  his  collection  of  1790 
(Vol.  I,  No.  23)  proves  that  at  that  time  it  had 
been  absorbed  and  become  property  of  the  people. 
And  it  has  been  kept  ever  since  in  the  Russian 
folk-song  albums,  as,  for  instance,  in  Bernard’s 
books  (Vol.  I,  No.  11)  and  in  Nikolai  Artemyeff’s 
volume.  No.  19. — It  also  found  its  place  in  H. 
Reimann’s  above-mentioned  German  edition  of 
“International  Folk-songs,”  (Vol.  HI,  No.  94). — 
The  version  here  presented  offers  a free  variation 
in  verses  4 and  5. — In  this  group  of  more  modern 
folk-lyrics,  to  which  also  belong  the  “M4tuska 
golubushka”  (Mother  dearest),  Varlaamoff’s  “Red 
Sarafin,”  etc.,  we  find  traces  of  Tzigan  influence, 

i'ust  as  the  celebrated  “Troika”-song  shows  a 
.ettish-Baltic  infusion,  and  others,  again,  betray 
Polish  rhythms.  On  the  other  hand,  as  in  the 
Cciseof  “Diishetchka-Dyevitza,”  (The  Three  Cava- 
liers), an  authentic  Russian  folk-song  has  been 
obliterated,  and  its  artistic  re-creation  (by  the 
composer  Dargomyzhsky)  has  replaced  it  in  the 
consciousness  of  the  people,  so  as  to  give  it  ever 
since  an  even  more  wide-spread  folk-song-like 
popularity. 

The  Bridegroom’s  Plea  (“Kak  po  sadiku,  s6diku”). 
This  is  a Wedding-Song  from  the  province  of 
N6vgorod,  collected  by  A.  T.  Rubetz,  and  printed 
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in  Rimsky-Korsakoff’s  collection  of  Russian  Folk- 
songs, Vol.  II,  No.  79  (Petrograd,  1876).  Our 
harmonization  follows  his  model  only  in  verses  3 
and  4,  but  is  otherwise  new.  The  poem  is  con- 
densed from  9 to  5 verses.  Two  further  melodies 
to  the  same  text  are  to  be  found  in  Prokiinin- 
Tchaikovsky’s  Album,  Nos.  34  and  35  (publ.  1881). 
Both  were  collected  in  the  district  of  Morshansk, 
in  the  two  villages  of  Sosnovka  and  Kulevato,  and, 
characteristically,  both  are  recorded  in  A major,  the 
same  key  as  Rimsky’s  specimen.  They  show  a 
similar  suavity  and  grace  of  melodic  line,  but  are 
irregular  in  their  rhythmical  structure,  changing 
from  I to  I and  f.  The  words  of  the  song  are  here 
much  more  amply  preserved,  and  after  the  same 
opening  verses,  the  story  is  continued,  now  de- 
scribing the  bride  of  the  fair  Pavel  (Paul):  In  the 
garden  stands  an  old  pear-tree,  and  Alionusha 
(young  Helena)  listens  to  the  rustling  and  murmur- 
ing of  its  leaves.  Suddenly  she  begins  to  weep, 
and  asks  her  father  and  mother:  "Why  is  it,  that 
you  set  up  the  tables  and  brew  the  beer?  Is  it 
for  my  brother,  who  is  going  to  wed?”  The  par- 
ents answer:  “ ’Tis  for  thee,  O child,  that  we  are 
preparing  the  feast,  to  give  thee  into  marriage, 
not  to  a prince  or  nobleman,  but  to  a brave  peas- 
ant’s  (muzhik’s)  son!” 

No.  15  Wedding-Day  Song  (“Pridanuii,  udaluii,  Ladu, 
Ladu”).  This  melody  is  sung  by  the  villagers  on 
the  morning  after  the  wedding.  The  invocation 
to  Lado  is  a remnant  of  pre-Christian  customs; 
Lado  was  the  Slav  deity  of  Spring  and  Love  in 
pagan  times. — The  composer  Moussorgsky  wrote 
this  song  down  from  the  singing  of  a peasant 
named  M.  F.  Shishko. — It  was  first  published  in 
Rimsky-K6rsakoff’s  collection,  Vol.  II,  No.  92. — 
Later  Moussorgsky  himself  embodied  the  melody 
in  the  score  of  his  opera  "Khovanchtchina”  (Act 
IV,  scene  1);  there  the  serf-maidens  in  Prince 
Khovanski’s  palace  sing  it  to  a poem  describing 
a white  swan  swimming  majestically  over  the 
waters,  and  compared  by  them  to  their  imposing 
and  gorgeously  attired  master.  Again  we  are  led 
to  admire  the  keen  discrimination  and  appreciation 
that  Moussorgsky  had  for  the  innermost,  symbolic 
values  of  Russian  folk-melody.  This  song  so  in- 
carnates the  naive  pomp,  the  humble  reverence, 
the  dazzling  hues,  of  the  bright  peasant  ceremonial, 
that  but  little  retouche  was  needed  to  apply  it  to  the 
dramatic  purpose  for  which  Moussorgsky  wante<l 
it,  and  to  which  it  lends  an  indescribable,  genuine 
pure-Russian  (‘tchisto-riisskii’)  atmosphere.  Even 
the  little  undertone  of  sadness  which  pervades 
this  wedding-song  (albeit  in  a major  key),  as  all 
others  [see  Preface),  comes  into  its  own  in  the  opera, 
when,  after  the  sudden  assassination  of  the  Prince, 
the  serf-maidens  finish  their  interrupted  melody, 
describing  the  death  of  the  swan  and  his  dying 
song. 

The  harmonization  of  this  musical  version  is 
taken  from  Rimsky-K6rsakoff  (verse  1),  and  from 
Moussorgsky  (verse  2 and  postlude). 

No.  16.  Mary’s  Quest  (‘O  Presvyatoi  Bogoroditzie’).  The 
melodic  themes  of  this  ‘ecclesiastical  song,’  and 
of  the  two  following  (‘Lazarus’  and  ‘Beggar’s  Bless- 
ing’), were  taken  from  a short  brochure  by  A. 
Masloff,  entitled  "The  Wandering  Beggars  in 
Russia  and  Their  Chants,"  published  in  Petrograd, 
1904. — This  little  pamphlet  (called  an  "historical 
investigation  and  melodico -technical  analysis”), 
contains  the  clearest  and  best  condensation  of  the 
knowledge  on  this  subject,  as  detailed  in  the  two 
large  standard  works,  previously  published, 
namely,  P.  Bezsonoff’s  “Wandering  Pilgrims,  a 
collection  of  their  poems  and  disquisition  on  the 
same”  (Moscow,  1861-1864,  in  four  volumes), 
and  the  collection  of  Istomin  and  Luetch,  who  made 
a special  expedition  to  the  provinces  of  Arkhangel 
and  Olonetz  in  1886,  the  musical  findings  of  which 
(119  songs)  were  published  (1891)  by  the  Imperial 
Russian  Geographical  Society  at  the  expense  of  the 
Tsar. 

The  songs  of  the  ‘Wandering  Pilgrims,’  besides 
their  historial  and  folk-loristic  aspects,  offer  also 
a special  interest  to  lovers  of  Russian  opera.  Both 
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Moussorgs^  in  his  ‘Boris  Godoundff’  and  Rimsky- 
Korsakoff  in  his  ‘Legend  of  the  Submerged  City 
of  KItezh’  have  made  liberal  use  of  these  melodies. 
Not  strictly  speaking  folk-songs,  they  are  rather 
chants  that  belong  to  certain  groups  of  people, 
‘guilds'  that  preserved  their  traditions  through  the 
dim  centuries  of  mediaeval  times.  The  conclusion 
seems  clear,  that  we  may  regard  these  chants  as 
among  the  purest  remnants  of  the  style  and  modes 
of  Byzantine  church-music.  And  it  is  especially  in 
the  northernmost  provinces  of  Russia,  the  ‘gubernii’ 
of  Olonetz  and  Arkhangel,  that  they  are  to  be  met 
with,  the  same  localities  where  also  the  ancient 
hero-legends  had  been  preserved  by  tradition. 
— Masloff’s  musical  thematic  analysis  subdivides 
these  remnants  of  ecclesiastical  song  into  various 
groups  according  to  the  sacred  legends  of  which 
they  treat,  and  he  illustrates  each  group  by  sp>eci- 
mens  from  different  localities  where  they  were 
recorded.  These  examples,  while  varied  enough 
in  detail,  yet  all  bear  within  their  group  a strong 
melodic  resemblance  that  stamps  them  as  varia- 
tions of  one  original,  traditional  tune.  Among 
the  groups  thus  singled  out  we  find  the  most 
ancient  story  of  Yegor  the  Valiant  (Yegdrii  Khra- 
brui), — the  legend  of  Alexis  the  Man  of  God 
(Alexei  Bozhii  Tcheloviek;  compare  Rimsky- 
Kdrsakoff’s  choral  cantata  of  the  same  name), — 
the  story  of  the  forty  beggars  and  the  beggar- 
woman,  the  chant  of  Boris  and  Glieb,  the  parable 
of  Joseph,  the  legends  of  the  Monk  (“In6k”),  of 
the  Resurrection  (‘O  Voznesenil,’  harmonized  by 
Lyadoff,  No.  1 of  his  album  op.  43),  of  the  Life 
beyond  the  Grave  (‘O  zagrobnoi  zhisni’),  and  of 
Saint  Makari  (‘Stikh  Prepodobnomu  Makariu), 
besides  the  three  specimens  chosen  by  the  Editor 
for  reproduction  in  this  collection. 

The  song  entitled  “Mary’s  Quest"  is  a combina- 
tion of  two  chants  belonging  to  the  group  named 
‘Of  the  most  holy  Mother  of  God.’  The  first  ten 
measures  are  from  the  chant  ‘Sonn  Bogorodizui’ 
(‘The  Dream  of  the  Mother  of  God’),  from  two 
fragments  collected  in  Olonetz  and  the  Ter-Coast; 
the  second  half  is  one  of  the  beggar-rhymes  of 
Bezsonoff’s  book. — By  this  procedure  of  amalga- 
mating related  tunes  the  Editor  has  essayed  to 
avert  the  effect  of  monotony,  which  would  in- 
fallibly result  from  reiterating  the  same  melody  to 
all  the  verses;  compare  in  this  regard  the  article 
of  H.  E.  Krehbicl  in  the  N.  Y.  Tribune  of  1899, 
quoting  the  music  of  the  first  three  measures  of 
this  very  song. 

The  complete  text  of  ‘The  Dream  of  Mary,’ 
being  of  interest  for  the  student,  may  follow  as 
literally  translated  from  the  Old-Russian: 

0 mo8t  pure  and  holy  Virgin,  where  didst  Thou  lay  Thy  weary  head? 

“I  slept  in  the  open  (clean)  field,  in  the  caverns  of  the  holy  mountain; 

Many  visions  did  I see  in  my  dreams;  Lo,  I bore  Thee.  O Child, 

In  swaddling-cloth  I wrapt  Thee,  with  a girdle  I girt  Thee, 

In  swaddling-cloth  of  damask,  with  a girdle  of  silk. 

Then  I dreamt  how  beyond  the  holy  river  Jordan 
A wooden  cross  appear^,  how  on  that  cross  my  Child  was  crucified. 

Nailed  unto  the  cross,  His  clothes  tom.  His  holy  face  bespat,^ 

His  holy  garments  in  pieces.  His  ribs  pierced  by  a lance.” 

Thus  sorely  wept  the  Most  Holy  Mother,  the  Most  Pure  Virgin  Mary. 

"Do  not  weep.  Mother  mine.  Mary,  Most  Pure  and  Holy  Virgin! 

Myself.  I shall  be  with  Thee.  O Mother,  myself.  I shall  take  Thy  soul  away. 

1 shall  paint  Thy  countenance  on  an  Ik6n,  and  shall  bring  it  into  the  Church 

of  God. 

To  place  Thy  holy  Image  in  its  vaulted  hall. 

To  Thee,  O Mother,  all  shall  pray;  me.  the  Christ-God.  all  shall  praise. 

He  who  understandingly  listens  to  this  dream,  shall  ever  dwell  in  purity.” 

No.  17.  The  Story  of  Poor  Lazarus  (‘O  dvukh  Lazariakh’). 

The  main  melody  of  this  song  was  collected  by 
Liapoundff  in  the  province  of  Kostroma;  only 
measures  9-12  are  inserted  from  a variant,  as  re- 
corded by  Filippoff  in  the  province  of  Tver.  The 
Continuation  of  the  text,  of  which  our  version 
reproduces  only  the  first  stanza  (translated  from 
the  old  dialect  poem  of  Kostroma),  runs  as  follows; 

Thus  the  poor  brother  came  to  the  rich  one,  and  he  stood  beneath  his  window. 
Crying  out  in  a loud  voice; 

— Brother  mine,  brother  dear,  bestow  upon  me  holy  charity! — 

— How  darest  thou  call  me  brother?  My  brethren  are  princes  and  boyars. 

But  thy  brethren  are  these  greedy  houndsi — 

Lazarus  the  Rich  stepped  on  his  stately  terrace  and  let  loose  his  hounds ; 
—There  now.  fetch  him,  my  greedy  hounds,  quickly  take  him  away  from 
my  window! — 

Thither  ran  the  hounds,  but  lol  they  gave  the  beggar  a joyful  greeting. 
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Morsels  of  food  and  drink  they  steal  from  the  table,  they  bring  them 
To  give  them  to  the  poor  beggar. — 

When  poor  Lazarus  felt  his  end  approaching,  he  cried  thus  loudly: 

— O Lord.  God  of  Meicy.  give  me,  O Lord,  a slow  and  merciless  death. 

Send  unto  me.  O Lord,  two  angels,  angels  without  mercy. 

May  they  take  my  poor  soul  with  a sharp  sword. 

May  they  lay  my  soul  on  the  sharp  point  of  their  lances. 

And  may  they  carry  it  up  on  high,  to  throw  it  into  the  burning  pitch. 

The  boiling  resin,  the  flaming  fire! — 

And  the  Lord  heard  his  prayer.  Lol  He  sent  him  a quick  and  merciful  death. 

Lol  the  Lord  sent  two  angels  of  mercy: 

They  took  his  poor  soul  with  kindness,  with  honor,  yea.  and  with  glo^. 

In  fine  linen  they  bedded  his  soul,  and  brought  it  to  Chtist  in  Paradise. 

When  rich  Lazarus  felt  his  end  approaching,  he  went  out  into  the  open  field 
And  threw  himself  down  upon  the  moist  earth: 

— O Lord.  God  of  Mercy,  give  me.  O Lord,  a quick  and  merciful  deathl 
Send  unto  me.  O Lord,  two  angels;  may  they  take  my  soul  with  kindness  and 
honor. 

May  they  b*:d  my  soul  in  fine  linen  and  carry  it  to  the  bright  Paradise! — 

And  the  Lor  1 heard  his  prayer.  Lol  He  sent  him  a slow  and  merciless  death. 

Lol  the  Lord  sent  two  angels  without  mercy; 

They  took  his  soul  with  a sharp  sword,  to  lay  it  into  the  burning  pitch,  the 
^ming  fire. 

Then  cried  the  rich  brother  unto  the  poor; — Brother  mine,  dear  brotherl 
Drag  me  out  of  the  burning  pitch,  O brotherl — 

— Gladly  would  I free  thee.  O brother. — but  'tis  not  of  my  willl — 

It  is  absorbingly  interesting  to  compare  this  legend 
with  the  Old  English  traditional  Carol  of  “Dives 
and  Lazarus”  (first  printed  in  Joshua  Sylvester’s 
Christmas  Carols  (1861),  reprinted  in  “More  An- 
cient Carols,”  Shakespeare  Head  Press  Booklets, 
No.  V (Stratford-on-Avon,  1906).  We  quote 
from  this  (in  condensed  form): 


As  it  fell  out  upon  a day.  Rich  Dives  he  made  a feast. 

And  he  invited  all  his  friends.  And  gentry  of  the  best. 

Then  Lazarus  laid  him  down  and  down.  And  down  at  Dives’  door, 

"Some  meat,  some  drink,  brother  Dives.  Bestow  upon  the  poor." — 

“Thou  art  none  of  my  brother.  Lazarus.  That  lies  begging  at  my  door. 

No  meat  nor  drink  will  I give  thee.  Nor  bestow  upon  the  poor.” 

Then  Dives  sent  out  his  hungry  dogs.  To  bite  him  as  he  lay. 

They  had  no  power  to  bite  at  all.  But  licked  his  sores  away. — 

As  it  fell  out  upon  a day.  Poor  Lazarus  sickened  and  died . 

There  came  two  angels  out  of  heaven.  His  soul  therein  to  guide. 

"Rise  up,  rise  up,  brother  Lazarus,  And  go  along  with  me. 

For  you've  a place  prepated  in  heaven.  To  sit  on  an  angel's  knee." 

As  it  fell  out  upon  a day.  Rich  Dives  sickened  and  died. 

There  came  two  serpents  out  of  hell.  His  soul  therein  to  guide. 

■'Rise  up,  rise  up,  brother  Dives,  And  go  with  us  to  see 

.A  dismal  place  prepared  in  hell.  From  which  thou  canst  not  flee." 

Then  Dives  looked  up  with  his  eyes.  And  saw  poor  Lazarus  blest: 

"Give  me  one  drop  of  water,  brother  L/azaius,  "To  quench  my  flaming  thirst." — 


Balakireff  has  transcribed  a number  of  the  old  le- 
gends (Builfnui)  and  Pilgrim-Songs  for  piano,  four 
hands,  in  a collection  of  “30  Russian  Folk-songs.” 
This  Album  contains  both  “Mary’s  Dream”  and 
“Lazarus,”  but  it  came  to  the  eyes  of  the  Editor 
only  after  he  had  made  his  own  settings.  Entirely 
different  is  the  Lazarus-melody  record^  by  Lyadoff 
in  the  province  of  Novgorod  (No.  2 of  his  album). 

The  Beggars’  Blessing  (“Da  pomyanet  Gospodi”). 
These  are  typical  beggar-rhymes,  closely  re- 
sembling the  style  of  the  ancient  Builina.  They 
were  collected  by  Filfppoff  in  the  village  of  Kanda- 
laksha of  the  province  of  Arkhangel.  The  original 
tune  comprises  measures  1-10;  the  rest  is  adapted 
from  a variant,  likewise  recorded  by  Filippoff, 
and  resembles  a little  snatch,  similarly  in  5, 
collected  by  Lyadoff  in  the  province  of  N6vgorod 
(Album,  No.  3). 

Rimsky-K6rsakoff’s  opera  “The  Legend  of  the 
Invisible  City  of  Kftezh”  contains  in  its  second 
act  a folk-scene  (No.  91  of  the  score)  in  which  the 
‘Lowly  Brotherhood’  of  pilgrims  sings  this  very 
chant;  in  straightforward  f measure,  however, 
without  any  rhythmical  irregularity. — As  far  as 
possible,  the  Editor  has  preserved  Rimsky’s  har- 
monization for  this  edition. — It  is  interesting  to 
compare  Mouss6rgsky’s  “Song  of  the  Orphan- 
Girl,”  because,  while  it  is  certainly  not  the  same 
tune,  yet  it  presents  a strong  generic  resemblance 
in  melody  and  rhythm.  As  a matter  of  fact, 
Moussorgsky  recorded  the  wailing  intonations  of 
his  song  from  actual  life. 

The  Robber’s  Fate  (“Nie  shuml,  mati,  zeli6naya 
dubrovushka”).  According  to  the  text,  we  have 
to  classify  this  melody  among  the  Robber  Songs 
(songs  of  the  Razboiniki),  but  the  plaintive,  long- 
drawn  character  of  the  melody  makes  it  rather 
belong  to  the  ‘Protiazhnuia’  or  Lyric  Songs.  The 
melody  is  here  presented  as  in  Bernard’s  collection. 


Vol.  I,  No.  10;  the  harmonization  is  freely  varied 
by  the  Editor. 

For  other  Outlaw-Ballads  compare  “The  Captive 
Maiden”  (Vol.  Ill,  No.  19,  of  this  collection)  and 
“The  Ballad  of  the  Kremlin”  (for  one  voice  or 
male  chorus,  as  collected  by  Garteveld  and  pub- 
lished by  Zimmermann  in  Riga;  for  mixed  chorus 
in  “Songs  of  the  Russian  People”  by  Kurt  Schindler, 
publ.  by  Oliver  Ditson,  1915).  The  text  of  the 
Kremlin-Ballad  was  already  translated  into  Eng- 
lish by  W.  R.  S.  Ralston  (page  48  of  his  book; 
London,  1872);  Ralston  assigns  the  origin  of  the 
song  to  the  year  1698,  when  many  Hetmans  were 
executed  by  Peter  the  Great. 

No.  20.  Volga  Boat-!^ng  (“Eh,  6ghnyem!”).  This  is  a 
chanty  of  the  barge-haulers  of  the  Volga,  the  so- 
called  Burlaks,  who  were  the  most  miserable 
slaves  of  the  times  of  Russian  serfdom.  The  in- 
human practice  of  using  human  labor  to  haul  the 
freighted  barges  up  and  down  the  river,  v/as 
abandoned  toward  the  middle  of  the  last  century. 
Only  with  the  help  of  rhythmical  songs  could 
laborers  stand  the  terrific  strain  of  their  physical 
task,  songs  that  accentuated  and  systematized 
rhythmically  their  efforts  of  pulling  and  spasms 
of  relaxation. 

It  is  indeed  a mysterious  phenomenon — one 
that  gives  pause  to  think — that  out  of  such  suffer- 
ing a melody  was  born,  which,  as  it  were,  conquered 
the  world;  for  there  is  to-day  no  nook  or  corner  of 
the  earth  into  which  this  song  has  not  penetrated, 
and  where  people  do  not  find  spiritual  comfort 
and  consolation  in  this  tune,  that  had  its  source 
in  the  martyrdom  of  the  Russian  serf  (even  as  we 
are  hearkening  to  the  throbbings  of  Negro  Spirituals 
of  slavery  times,  and  to  that  most  inspired  of  all, 
“Deep  River”). 

The  text  of  the  song  consists  of  barely  a few 
exclamations  (eh  ughnyem=pull  on,  pull, — and  ai 
da  da,  ai  da=hi!  ho!)  and  six  other  words;  and 
yet  these  six  words  are  so  cryptic,  so  puzzling  in 
their  meaning,  that  the  Editor  could  never  get  a 
satisfactory  translation  from  his  many  and  schol- 
arly Russian  friends.  These  words  are:  “Razo- 
■v>"6m  mui  beriozu,  razoviom  mui  kudryavu.” 
The  form  “Razovj'om”  is  derived  from  the  verb 
“razvlt,”  meaning  to  unwind.  Thus  we  would 
deduce  the  literal  translation:  “Let  us  unwind  the 
birch,  let  us  unwind  the  curly  one!”  The  most 
plausible  explanation,  then,  would  be,  that  the 
ropes,  at  which  the  individual  laborers  pulled, 
were  fastened,  as  if  to  a pole-beam,  around  the 
stem  of  a birch,  and  wound  and  unwound  with 
each  movement,  successively.  The  Russian  peas- 
ant cherishes  since  immemorial  times  a most 
affectionate  love  for  the  birch-tree  (berioza);  he 
considers  it  the  most  beautiful  of  all  his  native 
trees,  and  in  his  folk-poetry  he  always  likens  its 
fluffy  foliage  to  the  curly  locks  of  a maiden.  Hence 
the  epithet  ‘curly,’  as  applied  in  this  song  even  to 
the  naked  beam-pole  of  birchwood. 

Among  the  many  extant  versions  of  the  melody 
the  simplest  and  ^st,  so  far,  is  the  Burlak-song 
published  by  Jurgenson  (Moscow)  in  sheet  form 
for  one  voice  with  piano,  and  likewise  for  male 
chorus  a cappella  (no  name  of  the  arranger  being 
mentioned  on  this  edition). 

The  identical  melody,  but  with  an  attempt  to 
hcirmonize  it  in  the  ancient  Russian  Builina-style 
of  pure  parallel  thirds  and  sixths,  is  contained  in 
Balakireff’s  collection  of  Russian  folk-songs  (No. 
40). 

Two  very  effective  settings  for  mixed  chorus 
were  made  by  Blaramberg  and  by  Prof.  A.  T. 
Rubetz  of  the  Petrograd  conservatory  (the  latter 
published  for  America  by  G.  Schirmer,  1914,  and 
often  performed  in  public). 

The  most  notable  use  of  the  melody  in  musical 
comfK)sition,  was  made  by  Glazounoff  in  his  or- 
chestral phantasy  “Stienka  Razin,”  thus  named 
after  the  renown^  Volga  brigand  of  the  eighteenth 
century. 
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